QQQQLEQ_QEEEE§Q= In any class, judging can be defined as *the proccis Of
examining the entrants and making a knowledgable com%arawive app?siual ]
of the individuals present. with horses it is knowledge of <the Lorse and

a2 logical procedure in examining them. It requires a clearly define
ideal of perfection based on observation and sound judgement. Above all,
it requires honesty and courage to place horses on the individucl's

merit, and not on past winnings or the costliness of the horee or the
owner's prestige. Judging reguires that the animals be compared to €aohn
other and to the judge's opinion of the ideal. The horses coming ciLosest

to that ideal with the fewest favults should place the highest wi L
as perfect horses placing down because of and according To their fawits

JUDGING HALTER CLASSES

Their are several different kinds of halter classes seel: ir;
horse shows. The following headings of classes can 2ll be judged alons
similar guidelines: Sex classes (such as stallion halter, mare ha.
Breed classes (such as liorgan halter, Arabian halter,elc), Age c.
(in these, the classes are divided according to the age of the hers
2-4 years old,etec), Type/bonformation classes ( Hunter type, AcTiin
conformation,Standing conformation,etc.).

In the above mentioned kinds of halter classes.
in judging will be CONFORLATION. Horses that place &i
major faults which would impalr soundness, performance, way 01 £3.u{
While most all horses have scme minor faults (it's nearly imposs?
find a horse with perfect conformation-real or model), the top piacy
horses should be as free from conformation faults g8 possible, and o
course horses placing should be well balanced and symmetrical.

BREED TYPE is the second criteria. The model should be easiliy - ocdil-
nizable as the breed he is being shown as. Arabs should exhibit in
characteristics of the Arabian breed, Quarter Horses should exhnibis
ter Horse charazteristics. The horse should have the generai. apps
and conformation of his breed. If he doesn't, then he should L2 penclized
in the judging. iy

The third criteria is SEX TYPE. A stallion must be masculine in
pecarance and a mare must be feminine in appearance. A gelding will have
a somewhat masculine appearance, but not to the dcgree of a stalilon

Thus, your top horses in a class should fullfill three criteriu:

1. Have excellent conformation, free from major faults, with few winos
faults if any. 2.The horse must be an excellent representative ol L <
breed. 3. Stallions must be masculine, mares feminine, geldings ol i
but not to the degree of a stallion.

There are other points which should be considered in Judgiiz:
class, and which can eliminate a good horse from the clazg:

1 .lianners of the horse. The horse must be manageable. In a rool Docne
show, a horse that is rearing and plunging out of control will he ko
from the ring!. This also holds true for models rearing,bucking,
down, these should be eliminated from the placings.

2 Condition of the model. Is the horse full of duct and cobwebn? T
indicates a lack of care by the photographer. Just as a real horsz v
enter the ring spotlessly clean, SO should our modelst
3.Fresentation. Is the horse well-groomed? Is the repalnt ]
realistic 7(no purple chestnuts, thick, heavy paint jobs wi
heavy runs and lines). Hair mane and tail neat and appropriate I«
for the breed? pg. 6
ly.Oberall realism of horse and photo. The model should look like «
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not like something from the Twilight Zone. The horse should be presented
in an appropriate, reasonably reakistic setting (blueboards for backgrounds
and sand for footing are fine, but no horses on car hoods, perched on the
arm of the sofa,etc.)

5.Tack. While most judges aren't sticklers as to what type of halter a
horse is wearing (though you should try to use appropriate headgear if
used)-most agree on one thing- if a halter is used it must fit properly
and lead ropes shouldn't be left hanging to the ground.

6.Everything in the photo should be in scale with the model. Bushes in
the background with large leaves will make that model look like a model
and you want the photo of the model to look as close as possible to a
photo of the real thing.

One final point- no part of the model should be covered, by tall grass
or anything else, nor should any part of the model be ‘cut out' of the
photo. You must be able to see the entire model from hooves to eartips
in order to judge its conformation accurately. Grass up to the horse's
knees, means that you, the judge, can't see the legs below the knees,
which happens to be a very important part of the horse to be able to
Jjudgel

Other types of halter classes are classes such as Repainted/Remade,
Original Finish, 35mm Photo,etc. These classes are usually judged according
to the class name. A 35mm photo class will be primarily judged on photo
quality and the ability of the photographer to present and photograhp
the model. Repaint/Remake classes are judged primarily on the quality
of the Repaint and/or remake job. Original Finish classes will be usually
judged according to the quality of the original paint finish.

JUDGING PERFORFANCE_ CLASSES IN GENERAL

Of primary importance in a performance class is the performance of the
horse. Is the model doing something appropriate and correct to the class
and is he doing it correctly and well? In most performance classes, the
performance will count 60-70% in the judging. , T

The second point to consider in any performance class is the conformation
of the model. The model must have conformation that would allow him to
perform correctly. lhile a judge shouldn't get super picky about conforma-
tion, faults that would greatly affect the performance or soundness of
the horse should be penalized. For example, straight shoulders impair the
forward movement of the forelegs, thus shortening the stride and causing
more pounding and concussion on the forekegs. Iwe necks make it impossible
for a horse to flex at the poll, thus making it very difficult to get the
horse 'on the bit'. Leg faults that would case an unsoundness must be
considered-after all as the saying goes 'no legs, no horse'. Faults which
affect the way of going of the horse must also be considered carefully.
Conformation usually counts from 10-30% in the judging.

Thirdly, tack must be considered. First , tack must be appropriate
for the class. It must aslo fit well and look like tack is supposed to
look and not appear as if a hunk of leather has just been thrown on the
model. Tack need not be fancy to be good tack, so don't let that fancy,
silver studded western set influence a desicion over a horse with an
acceptable though plain western set. :

Thus your top horses must be performing correctly-according to the'
class, the model's conformation must be such that it could perform in
that class, and the tack must be correctly fitted and appropriate to the
class.

As in halter classes, there are other points to be considered in
judging performance classes: P Pg.61




{ Jianners of the horse. Rearing and bucking horses are even worse for
performance classes that for halter. A horse that has his mind on mis-
behaving is not going to perform well. This heading also includes horses
that are grazing or lying down.

2.Condition of .the horse. The model must be clean and well groomed.
3.Presentation-same as in halter classes.

I.Overall realism of horse and photo. The model must llok like a horse,
the background must be reasonably realistic (who ever saw a real horse
cantering across a porch railing or the arm of a chair?) .Tack must also
be realistic.

5.I1f an obstagle or animal (such as a calf in Roping) is required-is it
present? If not, the model must be eliminated from further judging.
6.Finally, everything in the photo should be in scale to the model itself.

ENGLISH PERFORLANCE CLASSES
HUNTER UNDER SADDLi, this class is often called 'Huntseat Pleasure'.

The hunter under saddle is judged primarily on two things: hanners
and performance. Performance in this class means the way of going of the
model. The horse must be a good mover;i.e. a horse that moves with i1ong,
well-balanced strides, free from such faults as dishing, winging ox
interfering. ~ . The head should be carried moderately with the pcil
slightly flexed or the head can be perpendicular to the ground. The horas
should be on the bit with light rein contact.

The hunter under saddle is shown at four gaits: the walk, trot, saurer,
and hand gallop, plus the halt. Since or models are ‘frozen' in cre posi-
tion, each gait will be discussed separately along with faulys assceiazted
with that gait.

But first, let's discuss a bit of the hunter-type conformation. kost
hunters (real and model) are Thoroughbred types. This does not mean that
only Thorbughbreds can be successful huhters. Basically, a good hunter
will be a well-balanced indiwidual, with a long,slightly arched neck that
blends well into a long,sloping shoulder. The back should be of mederate
length with well-muscled loins that tie-in well to a strong,well-mnuscled,
'pear shaped' hindquarter, with a rounded or slighfly sloping croup. Legs
should be straight and free from serious conformation faults. The horse
should be of a 'type' and should have the conformation that would ailow
it to have long, flowing strides and give an easy, comforable ride.uhile
many Thoroughbreds 'fit the bill'-there are other breeds that can ao very
well as hunters. tiany of the lighter type Quarger Horses (such as tae
Breyer Lady rhase) make very nice hunters. And there are Arabs, Appaicozac,
Pintos and many of the pony breeds that can also be used and shown success-
fully as hunters. Breed doesn't matter-it's the horse itself that coumniel

Now, let's take a look at the gaits that the hunter under saddi~ 3
shown at: The walk, trot, and canter, and horses may be asked to hand
gallop. wWhile not a 'gait', the halt is judged. At 21l galis wio Flinx
under saddle should move freely and should be obedient, alert andé respon-
sive. Horses should be shown with light rein contact. At the hals, the
horse should stand quietly. The walk should not be plodding ncr should the
norse show nervousness by jigging.The walk should have long, ot ol
strides and the horse should appear ready to move into another gai? el
the 'rider' ask it to. The trot should also have long, rythmical asiridas,
with the horse neither plodding along or hurrying. The canter should have
the long, easy strides of a good hunter, and the horse should be on ihe
correct lead. The hand gallop is an extanded canter, not an all -out run,
with the horse und.r control at all times. £ T /o
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Ls far as uck goes, the folilowing is acceptable and proper: Snaffle,paiham
and full bridles, all with cavessicn nose bands.Saddles should be one of
the english forward ssat saddles, the saddle may or may not have 'kneerolls'.
‘'he saddle must have a girih (leather perferred, though a white string type
girth ic acceptable) and the saddle should have a pad.

There are certain kinds of equipment which are prohibited, and their use
i3 reason for dMuQIaLlflCabLbﬂ. Prohibited equipment: any kind of boo
or bandages and any kind of martingale.

In judging this class,; your first look through the photos will be to weed
cut the models with majcr faults such as: horses that are misbehaving (buckir:

rearing,grazing), Pbr“ 3 that are out of control( doing a full out run,
rather than a hand ga¢]ﬁn i'cr example), horses that are not in the proper
nunter 'frame’{horsss that are c¢bviocusly above the bit,like the Breyer
lerganglanz, ag his head pesition indicates that he is evading the aids

hy gebtting above *he hit horses that are plodding along, on the forehand,
cte)  herses thet are :aﬁtrring on the wrong lead or crosscantering (like

the Prejer Trad. LDlack Basuty,, horses with conformation faults so severe
that they would have +o laome or that would have to effect the gaits of
the hors (0r~ ¢f the mest common is the 'warped' leg, see secticn of
conforma tl For more information), tack that is either not acceptable
or is very l.'.k.. ris 'u.h;g.

1

Once you have weeded out fhoge horges with major faults you can usuzily
start to actually judgs the remaining horses. Look at each photo carefulliy
and determine ecach mod 5 faults and good points. Compare the horeses io
each other an m2 congider to be the 'ideal' hunter under. saddie,
Your top plsc onid have the best way of going (no park trotiing

abe-they rs ! tut not as ‘a huntery), they should be firece cf
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1 al =¢e mcdels appear to be limping or their poat
3 such They soan hic J“;nwwng a leg, since this would indicate an
wsoundness, these mouels would have to be ‘eliminated from the judging %oou.

Terformance ig the main pein® 1o consider when judging hunters over
fencen. Performance irclucdes the ability to maintain an even hunting puce
) ‘ard ihis hunter pace is a strong canter-not an
canter),meeting each Jump in stride and jumping
*nd good manners.
ﬁt performance' . First we’ll,deal with the
) mndﬁl is standing, he should not be ghown
away o this constitutes a refusal, which is
18 chould be shown so that they appear 1o have
are goilug to soon start to canter and head to
; &unta? should give the appearance of calmness
suitable conformatlon for a hunter that
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Action mod:ls are r~wn a bit differently. uWalking models actually
should be shovm like standing models-having just entered the arena and
preparing to picl up a canter and start the course.

The trotting model may be shown two ways- either starting the 'courtesy
circle' and preparing to canter as the walking model is. In this case
the model's performance (and also with walking and standing models) must
be judged on what their projected ability would be, based on conformation,
way of going, and the attitude of the horse). Or trotting models may be
shown heading towards a jump, and here the back of the photo should state
'handy hunter', as in this sort of class at a real horse show the horses
are usually required to trot a low fence.

Cantering models could be shown completiéng a courtesey circle, heading
for a jump or leaving a jump after having landed. Usually a cantering
model is more effective when shown heading towards or leaving a jump .

iith models shovm heading toward a jump, placement of the horse in
relation to the jump is very important, as the distance the horse is from
the jump can determine how well he will be able to actually jump the jump.
The horse must appear as if he will come to the correct take off spot.

This is a distance from the base of the jump roughly equal to the height
of the jump. A spread jump will require a longer spot. A horse must take
of f from the correct spot to be able to take the jump in good style.Good
style includes the following: a rounded back (bascule), 'using' the head
and neck -generally reaching down and out with the head and neck,forearms
at the horizontal or above the horizontal with the forelegs even (not having
one higher than the other), the lower leg should also be brought up and
not left hanging down, hindlegs should be tucked up behind and not left
trailing behind. The horse should land a distance from the jump equal to
the length of take off spot. lany showers make the mistake of placing the
horze far too close to the jump, which would result in an awkward, poor
jump. The horse should also be headed straight for the center of the jump
and should be looking at the jump. Horses with heads turned to one side
appear to be thinking of running out (dodging to one side of the jump)
rather than jumping the fencet

Conformation of a hunter is important. Not all top hunters are Thorough-
breds, other breeds can be effective hunters. A hunter should have the
conformation and body type that would allow for a long, flowing stride,
as a short-strided horse would have difficulty making the correct number
of strides between fences. A hunter must have good legs, free from szrious
faults as jumping is very hard on a horse's legs. The neck sould be long
slightly arched, blending in well to a long sloping shoulder. The back
should be of moderate length, a deep heart girth, strong, well-muscled loins
and amust is a well-muscled, powerful hindquarter as this 1s the horse's
‘engii~e! The hunter overall should give the appearance of quality,substance,
and soundness.

The manners of a hunter play a part in judging as a good hunter is bold,
but controlable?

In judging models, tack must be taken into consideration. Appropriate
tack includes: Snaffle, pelham, or full bridle with a noseband cavesson
(no dropped nosebands, fig. 8 nosebands, etc), saddle should be of an english
forward seat type, with or without kneerolls. lartingales can be used
in the over fences classes. Mo hoots or bandages allowed. Tack must fit
properly and be adjusted correctly.

Size and type of jump is €<o a consideration when judging models. Real
hunters don't jump higher than 4'6".Correlated to models, this maximum
height means that a jump should be no higher than approximately the middle
of the horse's shoulder. Fences should simulate obstacles found in the
hunting fields such as natural post and rails, brush,stone wall,whitgh
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FIRST LEVEL: To deteyming that e ¢O2TaeC t fTouldation 15 Dei ¢ laid Lor
che successful training of the ing horse. That the
forward in a relaxed marner 1d wi 1h rhythm, its spine
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transitions.
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In the Second level ar'ﬁ, ne rider must now add ‘accuracy'-and be able
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must be relaxed with the nose slighily in f?out oF a:?
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feet touch the ground clearly in froat on the fooiprinta of the fore feb
If on a long rein, the reins are sivetchaed to thelr utmost.If on ‘2 loose

rein, the reins are slack.
TROT: The trot is a pace. of ‘twe time® on alternate diagcnal legs

(near fore and off hind leg and vice ver:sa) cseparated by a moment f
suspension. The quality of the trct is judged by the gﬂneral impress fon,

the regularity and elasticity of the steps-ou 1g¢nqued "m a supple back

and well engaged hind quaréers- and b& the ability of nalﬁtaJr'ng the

same rhythm and natural balance. The following irots are regegnized:
Working Trot, Collected Trot,lladium Trot and Extended Trot.
Working Trot:fi regular and wnconstrained trot, in which a horse, nct vct
"trained and teady for collected movements, shows himself Dropew'J ba ced
and remaining ‘on the bit', goes forward with even elastiz steps and 60ud
hock action (impulsion).
Collected Trot: The horse, remaining 'cn the Bit', moves forward with his
neck raised and arched as a resuli or ﬁhe nocko, being well engagod, main-
taining an energetic impulsion, thus enabling the shouviders ic move with
greater ease. The horse's steps are shorter t}an in the other trois, but
he is lighter and more mobile. '

edlumw}ggj This is a pace between the collected and extenlcd trot, but
more 'round' than the latter. The herge goes forward with free and moaderately
extended steps and on obvious impaleion from the hind quarters, The »ider
allows the horce, rarnining - hh o cauy his head a little more
in front of the vertical than a% the collected trot and allows him atv the
same time to lower hic head and uecy sligh Thn steps shUuld be as

even as poraibia and unch'“¢*' Vel il and unconsirained.
Extended Trot:The horse odver nossible.mainteining the
same rhythm, he 1enqhh?a; IA; i h as & result of great
1mpul“10ﬂ from the hina £ The rider allows the horse, ?hll” renining
'on the bit', * naflk 11 oder To 1"VCﬁ? his acticy
from becoming ; geound on the gpot
towardes which
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Collected Canter: The horse. remzining ‘cn the bit', moves forward with
his neck raised ard-arched. The ecll-~ted.canter is marked by the lightness
of the forehant and the engagement of the hindquarters; i.e. is chzracter-
ized by supple, free and mcbiie shoulders and very active quarders. The
horse's sirlau, are shortver than at the other canters, but he is lighter
and more mobile. : &
Extended Canter:The horse covers as muoh grotnd as possible.laintalning
the same rhythir, he lengthens his sirides to the utmost, without loosing
any of his calimess and lightness,as a result of great impulsion from the
‘hind quarters. The rider allows the hovs 5¢, remaining 'on the bit' to lower
and extend’ Hig Head” ano neck, the tip of-his nose pointing more or less
forward., )
Counter Canter: Tais is a mcvement where the rider, for instance on a circle
to the PlbﬂL, purpcsplv makes his=s horoe canter w1th the left lead. The
counter canter ig a suppling mevemesnt. The horse maintains his natural
flexion at the poll to the PJD side of ithe circle, in other words is bent
to the ride of “he leadlng leg.

Now we've covered what iz degired 2% each level as far as basic perfor-
mance of the horce is censiderde anid what the various gaits are in dressage.
e've mentioned the 'tests', o now we'll move on to some actual  dressage
Tests:

T TYING LEYVE
A Tnter >
X Halt through the wal

ke Preeeed working frot (sitting) Through the

20meter diameter iy
Lm diameter once around

- LS
bmraarht

Om diameter
diameter once around

AXE W

e
& Down center .
X ﬂggj;jg;k3gh_ ¢, Leave arena free walk con loose rein

A drawing of & v

cnia tolleas on the next page. For those whc are
totally unfamiL'r; £

@ varicus movements start at the designa
letters. Exanmplea: ir moevemsziit on The above test, the hurse enlers

at A, - down “%e center line, and halts at X, the rider salutes the
judge, then signels the horne to nick up a trot. The horse proceeds at a
trot to C, wiherc ne turns to the righi and proceeds to il still in a worklng
trot. At 1-the rider.starts. to. ‘poatl . _to the trot and at Althe rider again
gits the ~ it and signals.the herse H0 do a 20m circle to the right, when
the horse rc¢iturns 40 A, vhe rider signals the horse to canter on the right
lead,etc.... pg.68




DRISSAGIE ARLAS

e TRNIMEEUSSE M S
e
g S do |- x 1
] i 9 i
L}
. N i % peawnt
PILST LEVEL,Test i
A IEnter working trot-(sitting)
X Halts;salute.Proceed working trot (sitting)
v Track to the : right
B Turn to the right i -
X Circle rlf,nt ?Om_ﬂ;@n_e_j:er ¥
X Circle left 20m dianeber RS L R R R S AL - AR
Track ©o thc lef't
X Working wallk = EoTA T TECE e o,
FXH Uonge rein,free walk on a long rein
H __Working walk S
G working trot (sitting)
LBPA_Working trot (siti; Jlng_)_' - o0 R RO, A
A irJor}(i1'1. canter right 1ead end circle 20m diameter Bl b T
AKEH Working canbter i A T i
H wov‘kln, trot (sitting)
XK Lha,nge rein, iengthen stride in the trot (rising)
K ____dorking trot (slm‘twn{“) - % :
A Uorking Cr"l-ﬂ_yi__]_.EBJ t lead and drcle 20m diameter o o
AFBL Lorking cante
I wWorking trot (3¢ tting) 9 LI
Y Thange rein,lengthen stride in the trot (rising)
F__ dorking i 1163 —_—
A Down conter
G Helt,eeluie.Leave arena, free walk on loose rein .
SECOUD LEVEL,Test 3
A Enter working trot (sitting)
X Halt.salut P.(‘O"‘OGQ working trot (sitting)
C Track to_the right
I'XK  Change rein e “tonded Trot (sitting) -
K dorking trot ( L R R A IR W T
F-B__Shovider-in (15,1 L o
B Half _t:__:tﬂc- s et 10m diameter returning to track at T B
XL Showider-in (right)_ "

T Half 91 )¢ e right 10m diameter returning to the track at i
¥H Change rein ertended trot feitting)

e

il

H Jorking trot (sitting) _
G

]

dorking walk
K Chan{g'* rein, ertenced walk
i Jorking wal],. e L
Tcontinued nert page) pg. 69




SECOMD LIViL,Tast 3,continued
4 _llorking canter left lead
F-[.  Ixtended canter =
L' . torking canter

E Half circle left 10m diameter returning to the track at H
o orking walk

c Working. canter right dlead it i on 0
-  Extenced canter
i) dorking canter

i Half circle 10m diameter returning to the trcak at K
K _dorking trot (sitting)
Dovm center line

X Halt (5 seconds) nggggg*yorking_jggt (sitting)
G Halt,salute.Leave arena frce walk on a loose rein

irost models will fit into one of these levels. IT you would like copies

of the higher tcst levels, write to: The United States Dressage T'ederation,
Inc.,PO Box 80C68,Lincoln,liebr 68501, there is a fee for these tests, but
it is a small fee.

Several 'movemants ' have been mentioned in these tests that bear
further explanations
THE HALF CIGCLI: This movement consists of a half-circle of a stated
diamter followed by a return to the original track on a straight line.

The horse should be bent (his body following the curve of the half circle)
and remain supple and should not have any resistance or change of pace,
rhythm or speed. ‘

THiZ CIECLi;: This movement consists of a full circle of a stated diameter
followgd by a return to the original track in the same direction the horse
was traveling beiore the circle (The half circle produces a change of
direction).igain the horse's body must bend his body to the curvature of
the line he follows.

THiE SHOULDER-IM: The horse is slightly bent round the inside leg of the
rider. The horse's inside legs pass and cross in front of ‘the outside legs.
The horse is looking away from the direction in which he movingéThe
shoulder-in is performed along the wall at an angle of about 907 ko “the
direction in which the horse is moving.

The tack used in dressage is fairly simple. An english forward seat
type of saddle with stirrups is acceptable for Training through second
level. At third level and above » & dressage saddle (which doesn't have
flaps set as far forward as a jumping saddle) must be used. TFor Training
through second level, a plain snaffle bridle and a regular cavesson, a
dropped noscbanc¢, a flash noseband or a crosscd noseband are mancatory.
For Third to Fifth levels, either the samc as above or a simple double
bridle (bricoon ,and curb bit and curb chain) can be used.(This accorcding
to AHSA rules). ior F..I. Tests, a simple double bridle is required.
rartingales of any kind, bearing, side ,or running reins, any kind of
boots or bandages and any form of blinders are forbidden. '

A dressage class at a model show is probably one of the most difficult
to judge. Usually all the levels are lumped together as 'Dressage'. This
means that it is possible to have Training level to Grand Prix horses in
the same class! So, how do you judge a dressage class? The first step is
to go through the photos and eliminate from further Judging all those mocdels
wearing prohibited tack, also check the backs of the photos to be surec that
a movement or part of the test has been stated. Be sure to check that the
staked movement is a dressage movement. For example, if 'free canter' is
stated, that horse must be eliminated since there is no such thing as a
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free canter! ilso check for any serious leg faults, such as warped legs
from remaking, as this would cause faulty movement (make it impossible

for the horse to move properly) and would also be a cause of lameness, thus
eliminating those horses with this type of fault. And, if a‘level is stded,
the movement that is stated should be from that level, if not, then that
horse is out of the judging too. :

Now you should have left models with acceptable tack, properly stated
movements and levels, and with no serious leg faults that would cause
faulty movement or lameness. Now we can start to actually judge the class.
Give each horsec a numerical score between O and 10 first. Compare what the
horse is doing to what is stated movement on the back of' the pic. Is the
horse doing the movement correctly? A score of O=not executed, which means
that practically none of the movement has been performed, i=very bad, 2=
bad, 3=fairly bad, 4= insufficient, 5=sufficient, 6:satisfactory,?rfairly
good, 8=good, 9= very good, 10=e’--1llent. Tack must be taken inito considera-
tion and a dressage arena present in the piioto is an added plus for that
horse-providec the horse is doing the movement correctlyt First score
how well <he horse is doing the movement, then check the tack. If there arc
no tack faults, then the horse keeps that score, if there are slight tack
faults, lower the score by a % point or so, serious tack faults may cause
the score to lowered by a full point.

After agsigning scores to all the horses, take the top ten sceres and
judge them to get the placings. Horses with a score of &4 should not be
placed higher than horses with scerez of 5 and higher. If your highest
score is an 8 and you have three horses with 8's, these three horses will
compete for 1st-3rd places,etc. Here is where the added pluses such as
a dressage arena will come into consideration in Judging-ac tie-brezkers.
The top placing horses must be performing the .stated movement correcily
and hage correct tack.

Dressagze tests change from year to year as to what movements are reguired
at which letter. All dressage tests take place in a special dresscge arena
which has a low 'fence' or some sort of markers sround it to indicate the
outer edges., The letters that are placed around the outer perimeter never
change though. The letters areused <o indicate where each movemehit begins
andé ends, such as KXli-change rein, free walk on loose rein y means that at
K the horse starts a free walk and this gait-continues through to .

In this class performance zounts 60%, conformation 30%, tack and appoint-
ments 109 ping
OPLE_JULFING

4 Jumper class is similar to a Hunter class in one way only-that the
horse has to jump a coarse of fences. Mere the similarity ends. In a jumper
class the jusnps are much higher and of a different type than found in
hunter classes, they are painted in bright colers whereas in hunter classes
the jumps are usually a natural color. Form over fences doesn't count at
all. What matters is that the horse clears the jumps without knocking +hem
down.

The height of a jump in a Jumper class starts at 4'6", but they can go
much higher. They can also have "spread' Jjumps, which are not only high,but
wide as well. ;

The tack used in a Jumper class ig any kind of english bridle, and
a forward seat jumping saddle. lkartingales, any kind of noseband, boots,
bandages ,etc are not prohibited, so they can be used if desired.

Since we can't actually see a model take a course of jJjumps and count
the 'faults' it incurrs, we must Judge "this class by projecting what we
think the horse's ability to be. PE- 7%
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First, though, the horse must - i3t to ¢lear the jump. Standing
horses placed so that :195 are elose to the jump and facing the jump are
refusing, ancd this is a major fault, and in a large class probably
wouldn't ever place. A tanﬁlpp mcael should be piaood sc that it appears
to have just entered the arena and is preparing to start the course, the
same goes Lo” walking and for trotting models-in a gumping ciass at a
real horse show, one would ravely ever sze a horse trot to a jump, unless
he had broken from a canter., The canterlng model may be placed o3 starting
his circle before the course, Lut is far more effective if plaueﬁ ap:-
proaching the jump or as if having just landeed from one jump and zeading
for the next. Rearing modclse can also be used here-if properly placed.

Obviously, as has been mentioned, we carnot see the model actually

Je Y (,"

Jump a ccourse of Ffeneces and count his faults. We must look &% the model
and project by judging his confo me+io“, a!ultnﬂv and if he's moving,

his way of going whcther or not he'd be a capshlia jumper. Jumping is vevg
hard on e hcrse’s legs, &0 1t i3 of para 0wt importsnce thaa the vodo'
have no major leg fauits thai weuld savse lamencsa or impeed hi -

h 2 ; B ot =

o
.7
-

\

e LY

m

going. Strength of the hindguarter is mcst ne 2% 8 this

the jumper's powerhouse.The moddl must give ihe appearance fo bei:
athelete. One point +hat ma:; Judges overlcok is that a horse nmus

a verticle jump in a different mavner from a Spre”i ,umﬁ The mza
ference is that on the approad: %o a verticle jumg, the horse wil

an a collected mennerx le on Tuﬂ approac sh to a spread Jump, 7Tis

will move on & i fchn A8 jumpar couraes are composed

both epread (/Mﬂu oL v s ; sgery forithe
jumper to he €n sher ﬂiing the good

c onformqt '

Ina ﬂhu
1¢ahmseth
high i
in a
them ig for
means the rid
astiﬁsm
tack arnd =z

the digta l’lf”‘ "DL Tween

L oL 5 =trides, This
13 o 4or

with proper

A
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In model ¢ showling often all brecds showa fh park tack sre lumped to-
gether in ons ; i see separate ciasses for each ol
the breeds sho wever, for case of Qeclln with this
subject we are S

breed, or group of breeds saparaely
- 3 . -~
as the sitandaxc

>

£e
1., < a4, L 3
3 iy 3 A T BN el o S - 9 5 L LI
Iocal]y, u.cam lat ghauld have: the olﬁ\wdrg }Ei c/seddleseat’ tipe
: :
153 18 5 the aretisn znd

classes: Frark,
morgan nﬂonﬂv;
For the
tack . Zamg
for thess you
Appaloosas, yuartc
flashy cnough foi

the r":L- ~ble

1 er 51 0.
scs shown
in park Type
which would includd
Fergans not guite

all of these cl 8) u1s in common- they use the sanc
type of tack. Tack should be a park ( Fox) saddle, and a full (uey-
mouth or double) bridie-wizsh the excoption of the m“rn. walker who shows
with a special Temmy walked bit, which iz an 'S' shaped curd with 1 rein.
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Let's lovk at Fark first. In this class, the horses ars shown at >
gaits: the walk, trot and canter. The horse must give a brillisnt per
formance, with style, presence, finish, balance, and c*ﬂelo The wal
should be a true, caéenced L-beat walk with the horse sLowxng collection.
The trot is animated, light and airy. The animated natural trot is V¢;“

"bold and brilliant, characterised by free shoulder .action, the hows

to have leg Tlexion with extension {foreleg Ateqding'fJTl fo*r”rﬂ at

full stretch with floating motion combined Wloh heoeck arkwon that is power~

ful and well raised, the hindleg being brought forward with a driving

stride.) The action should be balanced and cadenced. Loss of forn due

to excessive speed Y ould ba penzlized. The canter shculd be 3L

lected, animated, smooth and unhurried, +the movement light ar
Ja

",.

more elevation Lﬁd” in p]e uxg clazses. The horse to be balanc
and mobile. to be straight on both lecads.

Most unremace mudel don' T really show ihe action necessary 1or a Fark
er alu a few thav nake
] you can

horse (apeaklnﬁ only of Morgans and Ax thjtf),
good pax'l - horzes. The action heorse is sasier

o
v e
Vo ' how he f TS i A wilethar = il oot oy e- |
see' how he 'move and waethser or noiy the.acticn a
park. With the stauﬁ"p norse, the horse must gilve S

v
he wounld move with the f;ra d d b“iAlﬁqn“e o:'a g
good example is twc Brayer 8t 2
aslo be of an approrriate : UJi{‘lah)
class won't jlaau snown L: A junping saddle and
Now we'll tuke ral ¥ Perf
brecés we basicall j
show with 2 sot tail
heck and 1otz of ! TTONT Aand
is shown 'r*-??; a roached mane =2nd Tthe dock of The tail fds Lo sheved. The
5-Gaited herse is shown with a full mane and tal Roth use the same tyre
of tack
The 3-Gaited horse is judged on manners, cuallity, presenceo,confovmation
and performanca, & ig sho b 3 gaits-the . brot, andecanger . The
walk should be animns 3, collected
and balanrced w1ha ﬂoeks Wel alow and
straight on both leads

The E-Gaitad 5sd 51 y at two a.
gait, a slcw, high 3 and noet 2 1 3!
four beat pai® Con _.L“L form. 5-Gaited Sa
on manners, presence, “iﬁj, ‘,h:ormatiat and perfo:
Tenrasc: inikern 1z0 incliuded under Galted rerformanse-
3 gaits: The o running walk, and canter. The

are shown at

cedenced hoad moticn. Stii

o af the hociis are typical
\

lfi.
ed¢ ). The running walk:a

e b2 rha

[
i

]

-

o
L
-

=
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2]

triue, 8qvvrey-an a
or resr lﬂg “o;. N an w.;tin;
and they nust be JubuuDL Gdiswe
overqtep=1ﬂa four C“Tnﬂ“ﬂﬁ ga1¥ the horse bJalug stride .
The running walk should be free and easy galt, with +the hind hooves
ove““iepplng the front hco§ prints., The canter sihould he smooth and
straight on %fih leads, not wall - behind, but ce r*@riﬁg on both ¢
with 2 irig motion., At all g: thae horae should be {lexed at the polli
with the muwv‘e slizhtly tucked.
In bad@ "'?“ 3,_l‘; i‘l 3
formatlcn, and while 2
some animation and foremost Le o
At most shows, » ‘thet
‘Park'saddleseat’
standards for his

N
i

Y ey ey a [ 31 ]
[

> ¢claszes, horses should be Ffairly light in con-
need ot chow exsreme action, they shculd show
T. sure rlde=
sually all ars lumped Tﬂqot%‘? in &
nerse should be judged according to the

no, 2l




Wany different breeds are shown in Harness claases and while each
breed in the 'real' whrld has its own set of rules for this class, for
model showing we ba91oallj have 3 harness divisions: Fine harness,
Fleasure Harness and Uther Harness.

Fine Harness. This class is restricted %o certain breeds, in genecral
these breeds are: The Arabian,iorgan, American Shetland (not the type of
the nreyer Shetland),Saddle type ?Jntos (those wwth Saddlebred,arad blood)
Saddlebreds, saddle tjpe Pelominos,Hackneys, and % breds of hcse breads.

s Fine Harness must be 1Ja:Ly,on1matpu, and have good action., AlL
horses shown in Fine Harness should have an appropri#te harness-with
a breastcollar and no bre ching, and a running martingale is used.when
a snaffle bit is used either an overcheck or a sidecheck may be used,
but when a Liverpool bit is used, a sidecheck should be us ed . Browband
and noseband of the bridle pay be colored. Horses are shown at a walk
and a trot, and of course standing mocdels may be shown-whether they can
be ‘'aprked out' or not depends con the breed.

Most any breed (with the exception of the Draft breeds) can be shown
in Pleasure_ﬂggpkgg, providing they are of the right type. A pleasure
harness norse doesn't have ag high of cchon as the Fine harness horse.
They can be shown at = walk, noral trot, or strong trot, and of course
standing. For arabians and Morgans,etc, that are shown in Fleasure
Harness, I don't like to see 2 coller hfrne s cn them. And for all bre
in the class, brecchiﬁﬁ is optional. For 8%ceds {The stock breeds, and
ponies,etc) a breastecilar harness or collar harness is acceptable:
Fanners are most .mpori'n? in this class, the horse must be a pleasure
to drive and should have good, true gaits

Now we come to Other Harnzss. This is where you will find all manner
of entries. sand this is the on area where a cantering or galloping
horse can be shown in harness, such ag hitched to a chariot for chari.ot
racing, a 2 or & horse hitch to a stagecoach or horse- drawn fire engine.

Draft horscs are also shown 1in ha Irnesy, and always in a collar type
harness ané their harnesses are heavier and buwlkier. Drafters car be
shown in 'pulling contesis’ or cen be shown hitched to a variety of
vehicles.

411 hareass ciasses do have a few things in common in judging them.
Neatness of tack is one. Thigs is Q(Wudps one of the biggest problems in
a harness class ag nany peopie just throw the harness on the mocdel with
traces and reine dangling snd then photo it. iven though most people
do not nave mode sized vehicles o 1A:ch theilr models to, ail yhuhﬂb
should give the appearance that the model is hitched to something. This
ean easily be done bty attaching traces and reins to some object so that
they are not left dangling on the ground.

Jompletensss of tack is also improtant- ali parts that are necessary
should be the : and the harness ghould be adjusted properly.

And finally, no cantering mcdels should be shown in Fine or Pleagure
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harness, if they are they must he disgualified.
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AESTIRN FERFG BANCE

LSTERN FLEASURT
Itost.any breed can be shown as a destern Fleasure horse. Showers anc
judges"haul*n’t'fe 1 thet they are.]initcd to the qoucallbd stock bHreeds.

iany model that is of a riding breed that' is a *pleasure to ride', is-
tacked . -up rrOHe rly anﬁ performaing a-gait aCCbitablé for .this class

is acceptable. So, don't overlook <hat, Thorou{hbrel, Jjudges, judge him
first on his performance, prcsawmutton and suitabilityas a western Pleas-
ure horse first! : .

“Q0k¢+or this class includes: & western Stock saddie with Blarket o
pad (any model shown without a blanket o pad shovuld be disqualified as
on a real horse such a situation would make a very scre-backed horset ).
The sadfle may be-gingle or deuble rigged sznd may be plain o fanoy-
(Note: Whether @ saddle is plain cr fancy must have no bearing o the
judging of the ‘class a3 iong as the saddie is acceﬁubqlp) Bridle wLHL

i : muat have

a suitable western type bit must be used-no ring
. a ecurb trar or cnain. Noseband not ﬂch¢$cd~': 5P~Jséd ﬂ@uﬁa 101
. diseriminated. against. Chaine on the reine and attached %o the. h1+ are
permiseible, Du+ not reguired. BreaS wuu-o) are: optaiionaliv.ap |

The following tack is not pumm znd ‘any modelk: ke wing_them muaEd
be disqu 'lieds T eqowha,ﬁa'alnfaleﬁ bootd, and tz_-gemonn '
ed

The Western pleasnre horse is required %o walk, %ecghd canter,
-plus halt and ob‘id quiet !’-@ﬂd.b&ﬁka The gaiﬁs-of uuﬁ_nﬁ,ﬁ:?u plezsure
horse must be froe -o*fng und the horse shouid move: cn a 1oos but not
excessively ilooze reint The horsa should be on the it and lLv\ "aotk-
even gaits. & standing hor3e musy be standing chctWy and, give, ? mpear
ance that he:is rsady to'mova off at eny gait the 'rider' reque
other words the model -should lock alert and not lile he e's refcv o fall

asleep. flost of a8ll the horse nﬂ“t appear to be a PLyaul‘L yie
Jjudges. ocnze they: have elin el all- ths hokdes with majcr favliﬂ nad
get down to where they ere debermihing pl %Cl?gs will chooss the horses
that they would moat like to ride unemselve for anice; ple a"rrauj T
Eajc; faul*h iyv: the western Pleasyu Um horsse i clvde ERCessive pe
unrulyines : ing) .. Tack tis riously cut of pro;
S centering. cr centering

t.

1
~ 3 L -
rcugh gaits; 6:
'
ajo

or -1kl ib:lb*)Lr JPark gal CCaEs
on the ;‘,*4?. T aren at how. ‘major' a fault is.depends; a

des’ it 2 BT rantE LAY BoReE s Thak s e Jdilopavv rf1at
snowld be p- A¥ yruthanoashiss »5-that 18 cantering a b
fast, even thoug ive dpeed. '

Don't forget tha rformance classes,  oonformatlon I
an impoxr t+.part in this 0. Horzss shouléd e iree frow foulds
that wou ffect thers performance, soundness, o wzy.af;g ing.
hoisen & have-conformation fhaﬁ wonlid allow them to have fThe wasy

riding gaite of a horsse that is a pleasure ©o ride. Conformaticn
especially 1hjofralt in the iiqu.L& model 25 ohther than the nmodel
'attitude’';, you'have nothing else ©o go on t0 judge him, ‘

A Few more words cn the-gaits of the western pleasure he orses
walik should be’'s g,-wuc* covering, flat fccted walk.. The trei a stes
medium -slow trot, free of prancing. The lope (cunue ) shoulu ba natu

=

1
and relaxed and the horse should be loping on both ende-not walking ot
trotting behind. .




TRATIL

This class can be a nightmare to judge, as many showegrs do not know
how to position their horses in relation to the obstacle used or even
what constitutes an acceptable ohstacle.

In a trail class, you nct only have thé model, you must also have
some sort of obstacle.iND that obstacle must be suitable for the horse-
the horse must be negotiating it properly.

Tack reqguirements are exactly the same as for western lleasure.

The trail horse can be negotiating his obstacle at a walk, trot, or
canter, ¢epending on the choice of obstacle. Standing mocels should not
be penalized as long as they are doing something that requires that they
stand-i.e. ground tying. standing hobbled,etc.

In this class, the main point a judse lodks for is that the horse is
praying attention to_what is doing (and not gazing at some far off
object) and that hepfékﬁhg'tiating an appropriate obstable. It goes
without saying that if there is no obatcle in the photo, then that horse
must be disqualified. Also, the horse should be calmly negvtliating his
obstacle ané not charging through it or refusing it.

Since this is a class that invloves mot only a model, but also an
obstacle, which can be one of a wide variety of obstacles, we'll talke
a look at some of the accepitsble obstacles and how a horse should be
postioned for them. ;

Gutcoor or Natural obstacles: crossing a stream: should preferably
be negotiated at a walk or possibly a slow trot. Horse should be headed

straight scross snd there chould be no appearance of heisitation .a
standing model would appear to be refusing to cross the stream. Cantering
models reelly arenit appropriate for this type of obstacle, as a horss
cantering through a stream could more easily loose his footing and fall.
legotiating a hill (usually a steep cne): going up hill either a walking
or trotting model can be used. However if the hill is really steep, a
walking model is preferred. Going cdown hill, a2 walking model is much
preferred- a trail horse is supposed to be careful and a horse rlunging
down a hill is not being careful and could take a spilil. Jumping a log:
here either wroiting or cantering models are preferred, as the faster
gaits allow better impulsion for the horse to jump the log. The horse
should be headed straight for the center of the obstacle, any deviation
could indicate that the horse is trying to refuse or avoid the obsiacle.
A standing model is not accepteble here, as it would De 'refusing’ the
obstacle.

Indoor or arena trail obatacles: Crossing a bridge: a walking mocel
is preferred herce. # horse that is trotting or cantering over a bricdee
may have spooked or is ruching through the obstacle. a standing model
whether positioned on fop of the bridge or just about to step onto it
is agian, refusing the cbstacle and this is not acceptable. b rails:
This obstscle consists of 4 rails laid on the ground for the horsec %0 go
over. These may be done at any gait, and the spacing between the rails
will depend on whether the horse is walking (rails fairly closeé together),
trotting, or cantoring. Thefaster the gait the farther apert the rails
need to be. Horse should be watching where he is going and he positioned
so that he won't hit any of the rails. Rails placed as if spokes on a
wheel : (may be raised off the ground a little or laicd flat on the ground )
in this ohstacle, the horse walks, trots, or canters around the onter
perimeter of the cbstacle. again the spzcing of the rails will depend
on the gait the horse is doing.bragging a log, tarp or other suitanle
object: Here a rope is attached to the 'obstacle' and wrapped aromd she
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horn of the saddle. or if a rider is used, the rider would hold the rope.
Here the horse mus calmly drap the baoa 2le, at & welk or somethbimszs a
trot. Standing model can be used here-standing quietly while the ‘'rider’
ricks up thc rope. Gate: This is a common trail obstacle a2nd one where
proper positioning of the model is very important. Tne horse must be
pesitioned so that the ricder can easily unlatch the gate, the open in

as the horse walks througl (the rider must hold onto the gate, so it

is necessary that the gate be of a height where the rider can sasily
hold onto it without hending down very far.Standing or walking models
can be used with this obstacle. Ir per SGQULﬂCP for opening a pate is

as followss Horse is po*l.*onec pdra11,n to the gate with the chovlder
by the 1 teh. Rider unlatches gate, horse @ <csicnz unbilngss - ol

1

then horse does a *urn on the forchand until ...
paLmLLUA o the gate, this time on the other sidz, and +then
to shut the gat.

Standing models may be shown ground tied, hobbled, about to back through
an 'L',etc. _

The trail horse must be a calm, dpendable horse, whe pays aiitention
to what hs is doing. In this class, the judge Looke for a horse wic is
calmly negotiating (proper rly of course) his obstacle and who is paying
attention to the obstacle and not gazing off into the wild blue yondox
The horse should not be rushing the obatcle, regfusing the cost*ajk, stoppi:
in the middle fo the obstacle, or ap npear nervous cov firghtened.ilszo, the
obstacle must be appropriate and in scale to the modei. Tack must he
appropriate and £}t properly.

REINING

Keining is the western equivaleni to Dressape. Other then “ucsk, <ne
only major difference is that reining horses work oniy at a rore. Like
Tthe dresuape horse, the reining horse should always be.on the bit. i
that is on the bit will travel th his head up just a bimu— progima
ly with its eyec and withers at the same level. Hjs Tace and forenc"t

rei
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will be almost ﬂcrrendlcu1ar to the g"oand The ning horse chovld
maintain this head carriage throughout the reini: ;atﬁeru L Lludlhg
stops, rollbacks, changes of leads and hack-ups rising zoTriag
or a dropring head may indicate Hear or rezentment of the ;
put on the bit by the rider.

D—\ '-‘

ihile the reining horse works orly av alope, it will De called o
vary its speeds such as loping a aafﬂo circle fast and a small circle
slowly. fast and glow are relative nd will vavy from horsz o horse.
Just like a dressage horse. the s sk uld 'bend’ when dﬁﬁ

a circle (body from nose tc tail ¢ he curvature of the
circle being performed. Theso finer Dclnts in a pattern~geod charges of
speed when called for ard appropriate bodv curvature-will make or oroak
your pattern in tough competition.

Ferhaps the most spectacular part of any reining pattern is the elifing
stop.In many casesg, the stor is 1hen Tollowed by a roll-back or turn
around.In both cases, the horse aLuda¥S works of7 its hind legs, she horse
pushes itcelf along-~it Goes not drag itself aiong from the rorenand.

slmost every pattern requires at least 2 flying changes, this means
that a horse loping a cirecle in one Girecticn, will o command, switch
directions and assume the lead rpropriate Tfor +that direction (without
breaking from a lopel) .The horse should rnot throw his head or wrias his
tail while making the changc (or ot ony oiher time for that natier).
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